
Music by Gioacchino Rossini
Libretto by Cesare Sterbini

Based on the play by Pierre-Augustin  
Caron de Beaumarchais

Conducted by Jay-Martin Pinner
Staged by Jeffrey Stegall

Scene and costume design by Harrell Whittington
Lighting design by Richard Streeter

S e v i l l e



CAST OF CHARACTERS (in order of vocal appearance)

Fiorello, servant of Count Almaviva. .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  Joseph Hoelscher

Count Almaviva. .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  Bradley Williams

Figaro, barber. .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . Andrew Garland

Dr. Bartolo, physician, guardian of Rosina. .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  David Ward

Rosina, ward of Dr. Bartolo. .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . Maria Todaro

Basilio, music master to Rosina. .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . Ethan Herschenfeld

Berta, old housemaid of Dr. Bartolo. .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  Sarah Hess

An Officer. .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  Daniel Madera

Musicians and Soldiers: Shawn Alexander, Bob Brza, Caleb Greene,  
Ben Hancock, Shelton Love, Daniel Madera, Jonathan Moreno, Masaru 
Nishiaoki, Jacob Oblak, Philip Peck, Jason Rush, Kristopher Schaal, Zachary 
Shelburne, Chris Taylor, Andrew Thackery, Brad Wiggs

Ambrosius, servant of Dr. Bartolo. .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  Titus Carpenter

A Notary. .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  Shawn Alexander 

The action laid in four scenes covers one day
and takes place outside and inside the house of

Dr. Bartolo in Seville during the eighteenth century.

MUSICAL STAFF
Chorusmaster. .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  Fred Coleman

Rehearsal Accompanist . .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . Kenon Renfrow

Understudies. .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . Troy Castle, Stan Eby, Nikki Eoute, 
Jonathan Kilpatrick, Daniel Lee

PRODUCTION STAFF
Producer. .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  Darren Lawson

Assistants to the Stage Director . .  .  .  .  .  .  .  .  .  .  . Chet Bednar, Jonathan Kilpatrick

Production Manager. .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . Rod McCarty

Costume/Makeup/Hair Supervisor . .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  Dan Sandy

Set Artist. .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  Jason Waggoner

Set Construction. .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . Randall Snively



Prop Master. .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . David Vierow

Technical Engineer. .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  Gayland Slick
Costume Construction. .  .  .  .  .  .  .  Pam Adams, Barb Filipsic, Christine Goeckeler,  

Cynthia Long, Joyce Parsons, Valli Rassi, Becky Sandy 

Assistant to the Costume Manager. .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . Jonathan Kilpatrick

Wig Master. .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  Rose Marie Blumer

Assistant to the Production Manager. .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  Sandy Jaworski

Stage Manager . .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  Max Miller

Audio Supervisor . .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  Max Masters

UNIVERSITY ORCHESTRA
I Violin

Sarah Vogt, concertmistress*
Amy Baus, associate concertmistress
Samuel Arnold
Jessica Miskelly
Ardis Chetta
Esther Minnick

II Violin
Kaytlynn Wood †
Anna Owens
Lindy Wagner
Kari Dailey
Erica Johannes
Amy Bach

Viola
Jessica Velez †
Achim Gerber*
Lois Clapa
Ron Sondergaard

Cello
Brooks Popwell †
Christopher Erickson
Amy Marsh*
Caroline Lee

Double Bass
Alex Jones †*
Amber Eubanks*

Flute
Abigail Palpant †*
Janelle Briden

Oboe
Robert Chest †*
Teresa Word*

Clarinet
Natalie Parker †
Meredith Rogers*

Bassoon
Brittany Batdorf †
Alex Fields*

Horn
Peter Bailey †
John Doney

Trumpet
Jocelyn Sorrell †
Mary Berg*

Timpani/Percussion
Elizabeth Rogers
Jennifer Olinger

Harpsichord
Kenon Renfrow*

† principal
* faculty/staff/graduate student



SYNOPSIS

Act I, Scene 1

As the opera opens, a group of musicians and the Count Almaviva serenade the 
lovely Rosina, ward and intended bride of Dr. Bartolo. When the music ends, 
Figaro, Seville’s convivial barber, enters, delighting in himself, his vocation and 
his skills as barber, physician, messenger and matchmaker. It is this last 
attribute that causes Almaviva to enjoin Figaro to help him win Rosina’s heart.

To assure himself that Rosina loves him on his own merits and not for his rank 
and wealth, Count Almaviva determines to use an alias as he courts the girl. In a 
serenade accompanied by Figaro, Almaviva tells Rosina that his name is Lindoro 
and he is a poor student who desires to be her affectionate husband.

Act I, Scene 2

Delighting in Lindoro, her newfound love, Rosina cunningly determines to foil 
her guardian’s marriage plans. She, too, chooses Figaro to help her and gives 
him a letter she has written to her love.

In a scheme devised by Figaro, Count Almaviva arrives at Bartolo’s house in a 
soldier disguise, carrying with him an order that Bartolo must provide him with 
lodging. Bartolo is furious and causes a commotion that brings the militia to 
the scene. When the soldiers seize him, the Count quietly explains his identity, 
and they are forced to release him.

Intermission*

Act II, Scene 1

Almaviva soon reappears at Bartolo’s house, this time disguised as a musician,  
a student of Rosina’s music teacher Don Basilio. Calling himself Don Alonso, 
Almaviva explains that Basilio is sick and has therefore sent Alonso for Rosina’s 
music lesson. Bartolo is skeptical and announces his intention to visit Basilio 
immediately, but a letter written by Rosina to her secret lover and produced  
by Don Alonso distracts Bartolo from leaving. When Rosina enters for her 
lesson, she is startled to recognize her lover in the disguise of Don Alonso.  
She enthusiastically begins her music lesson by singing from the opera The 
Useless Precaution. 

Barber Figaro interrupts the music lesson and insists upon shaving the doctor. 
As Bartolo prepares for the shave, Rosina tells Figaro that he must obtain for 
the lovers the key to the balcony window.



During the shave, the lovers plan their midnight escape, and the Count 
confesses giving Rosina’s letter to the doctor to preserve Don Alonso’s disguise. 
At the word “disguise,” Bartolo jumps up and denounces all of the conspirators. 
The music becomes riotous as Figaro, Almaviva and Rosina flee, chased by Dr. 
Bartolo.

Realizing that Don Alonso has given him the means to win Rosina, Bartolo 
summons her. He shows her the letter written in her own hand to Lindoro and 
informs her that Lindoro and Figaro have plans to kidnap her for Count 
Almaviva. Rosina believes her guardian and agrees to marry him. Upon hearing 
of Rosina’s planned rendezvous with her lover, Bartolo tells her to lock herself 
in her room until he can return.

Act II, Scene 2

Later that evening the Count and Figaro scale Bartolo’s balcony wall with a 
ladder. They are met by Rosina, who disdainfully confronts “Lindoro” with the 
accusation of abduction. “Love was my only motive!” replies the young man.  
“I am no longer Lindoro—I am the Count Almaviva.”

Seeing a lantern, Figaro rouses the reunited lovers from their reverie. As they 
approach the balcony window to escape, the three notice that the ladder is 
missing, and Don Basilio is coming with a notary. After a brief aside to the 
notary and a conciliatory gift to Don Basilio, Figaro arranges the hasty marriage 
of Rosina and the Count.

Suddenly, Bartolo and the militia descend upon the house. Count Almaviva 
proclaims his true identity, and the notary produces the completed marriage 
contract. Bartolo is vexed that his having moved the ladder actually aided the 
lovers’ cause. “That is what I call a Useless Precaution,” proclaims the company.

Figaro is joined by the assemblage in declaring that the future will be bright!
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