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SYNOPSIS

SETTING: Rome in June 1800. A city torn asunder by political strife, at this time under the
authority of the ruthless Queen of Naples (Maria Carolina, daughter of Maria Theresa of
Austria and wife of the Bourbon puppet monarch, Ferdinand IV).

ACT I—The Church of Sant’ Andrea della Valle

Angelotti, an escaped political prisoner, flees to the church where he conceals himself
in the private chapel of the Attavanti family. The old sacristan shuffles in. Soon Mario
Cavaradossi, an artist and follower of the Bonapartists, arrives to work on a painting
inspired by the Marchesa Attavanti, Angelotti’s sister, whom he has seen in prayer.
After the grumbling sacristan leaves, Angelotti ventures out of the chapel and recog-
nizes his friend, Mario. Their reunion is interrupted by the arrival of Tosca, who comes
to plead with Mario for a rendezvous in the country. Suddenly noticing the painting,
Tosca becomes jealous of the young Attavanti. Mario assures her that she has nothing
to fear and hurriedly dismisses her. He offers Angelotti refuge at his villa. A distant
cannon shot signals the prisoner’s escape, and the two men leave together. The sac-
ristan returns, and a group of boisterous choir boys enters. He announces that they
will sing in the celebration of Napoleon’s defeat at the Battle of Marengo. Their clam-
orous reply is cut short by the sudden appearance of Baron Scarpia and his agents who
are searching for Angelotti. Scarpia finds a woman’s fan, part of the female disguise that
had been left for Angelotti by his sister. At this point, the unsuspecting Tosca returns,
and Scarpia uses the fan to incite her jealousy. Believing Mario unfaithful, she vows
vengeance and leaves in a tearful rage, followed by Scarpia’s agents. The church fills
with worshipers, and as the procession advances toward the high altar and the 
Te Deum is sung, Scarpia swears that Mario and Angelotti shall be destroyed and that
Tosca shall be his.

INTERMISSION*

ACT II—Scarpia’s Apartment in the Palazzo Farnese

Scarpia, impatiently awaiting news of Mario and Angelotti, sends a note to Tosca, who
is singing at Queen Carolina’s celebration below, telling her that he has word of her
lover. Mario has been arrested and is now brought in. Soon Tosca arrives, and as Mario
is taken to the torture chamber, he warns Tosca to say nothing. Unable to bear Mario’s
suffering, she reveals that Angelotti’s hiding place is an old well in the garden near
Mario’s villa. At that moment, Sciarrone brings word that contrary to the recent report,
Napoleon was victorious at Marengo. Mario’s rejoicing seals his doom as a political
enemy, and he is dragged from the room. Tosca, now alone with her tormentor, pleads
for mercy. Spoletta interrupts with news that Angelotti took poison at the moment of
capture. Finally, under great duress, Tosca agrees to yield to Scarpia if he will stay
Mario’s execution and give them both a safe-conduct to leave the country. Scarpia
promises he will order a mock execution for Mario, after which he will be freed. No
sooner has Scarpia signed the safe-conduct than Tosca snatches a knife gleaming in the
candlelight and fatally stabs him.



INTERMISSION*

Act III—The Roof of the Prison Castel Sant’ Angelo§

Dawn brings preparations for the execution, and Tosca and Mario are granted a short
time alone. She shows him the safe-conduct and tells him that he must pretend to be
shot and remain prostrate until the officials have departed. At four o’clock the execu-
tion appears to go as planned, but when Tosca rushes to Mario telling him to arise
quickly, she finds he is dead. Now Scarpia’s murder has been discovered, and as his
agents rush up to the roof to apprehend Tosca, she leaps over the battlement to her
death.

ABOUT THE ARTISTS

Charles Austin, a former Marine Corps helicopter pilot from Nebraska, is quickly
being regarded as a major new musical talent on the operatic and concert scenes. He
made his New York debut with the New York Chamber Orchestra, under the direction
of Maestro Gerard Schwarz in Shotakovich’s Symphony No. 14. As part of the
Masterwork Chorus, Mr. Austin made his Carnegie Hall debut in Handel’s Messiah,
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Rossini’s The Barber of Seville here at Bob Jones University.

Dallas Bono is beginning to establish himself as one of this country’s most promising
young tenors. Originally from St. Louis, Missouri, Bono returned to his home city as
an apprentice in the Opera Theatre of St. Louis’ 1997 production of Puccini’s La
Rondine. His roles have been many: Rodolfo in La Boheme, the Duke of Mantua in
Rigoletto, the title role in Offenbach’s Les Contes du Hoffmann, and Don Jose in Carmen,
to name a few. He has sung with the Opera Theatre of St. Louis, Arizona Opera, Opera
in the Heights, Opera Colorado, Central City Opera, Sarasota Opera, and the Austin
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Theatre of St. Louis and was welcomed as an artist in residence with the company in
1997. Mr. Bono resides in Philadelphia and continues to be a student of the great
tenor, Enrico DiGiuseppe.

Maria Ciccaglione has sung opera and oratorio in Canada, Europe, and the United
States. She made her European operatic debut with the Teatro Arriaga in Bilbao after
winning first prize in the Concurso Internacional de Canto de Bilbao competition in
Spain. Ms. Ciccaglione has been a finalist in many international competitions, includ-
ing the Luciano Pavarotti International Competition. In addition, she was an award win-
ner in the 1999 IBLA Grand Prize - Bellini International Competition in Italy, the first



prize winner in the 1999 YWCA Studio Club Competition in New York, and a winner in
the New Jersey Association for Verismo Opera Competition. Some of her many roles
include Madame Butterfly, Giorgetta in Tabarro, Maddalena in Andrea Chenier,
Margherita in Mefistofele, and Aida, Tosca, and Desdemona. She has been a soloist on
two recordings of Buxtehude Cantatas, one of which won the Noah Greenberg Award
for Early Music. 

Marc Rattray, a BJU alumnus, earned undergraduate and graduate degrees here in
church music before going on to doctoral studies in voice at the University of South
Carolina. Recently he sang Figaro in the Newberry (SC) Opera production of The
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Four students make their first appearance in solo roles in a BJU opera production.
Todd Jones is a sophomore prelaw major from Clermont, Florida. Mark Jeffords is a
junior humanities major from Columbus, Ohio. Jacob Jones is a freshman voice per-
formance major from Oakdale, Connecticut. Daniel Overly is a fifth grader at Bob
Jones Elementary School.

RODEHEAVER AUDITORIUM
March 13, 15, and 17, 2001

8 P.M.

§ Please be advised that there will be loud gunfire during the execution scene in Act III.
* Chimes will sound and lobby lights will flash three minutes before the end of each intermission. After the

houselights are dimmed following intermission, no one will be readmitted to his seat.

* Cameras and recording equipment are not permitted in the Auditorium during any performance. We
request that signal watches and personal communication devices be turned off during the program.

Tickets for this production have been sponsored by 
Rainbow Paint and Wallpaper.


